SOME   MEMORIES   OF   THE   STAGE

say that his extraordinary acting hears the most critical
examination memory can give to it, and that Robson
was a man of genius and a great artist.

Charlotte Cushman was a foreign invader who, like
Fechter, invaded and captured the English stage and
the English public. Miss Cushman was a tall young
woman, of singularly masculine build and appearance,
with a broad forehead and an expressive face, which
had, however, little pretension to beauty, except the
possession of a pair of eyes which shone with a pene-
trating and ever varying lustre. She had a rich, deep-
toned voice, capable of every variety of musical
expression. Miss Cushman understood her physical
limitations perfectly well, and hardly ever attempted
to play the ordinary stage heroine. Even when she
took the part of Lady Macbeth her appearance was
somewhat too masculine, and it required a very robust
and commanding Macbeth indeed not to be * over-
crowed1 from first to last by her masterful presence
and bearing. She was indeed magnificent in Milman's
* Fazio,' and I have never seen her equal in the part of
Meg Merrilies, the principal character in a dramatic
version of Walter Scott's ' Guy Mannering.' The ro-
mantic novel was curiously twisted and tortured to
make an acting play, the chief interest of which
centred in Meg Merrilies the gypsy, and a more blood-
curdling, uncanny, gypsy woman than Charlotte Gush-
man's Meg Merrilies it would be hardly possible to
conceive. The part was a mere tour de force^ but it
was such a tour de force as only Charlotte Cushman
could have accomplished. The chief success of the
actress, however, was achieved in the performance of
purely masculine parts, and most of all, perhaps, in the
character of 4 Romeo.' The London public was at first
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